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Mnaokid otnv EAAGSa
01 8pdpor tng Néag Yépkng yivovral to npeito arolvrio Tou
Zav-Migé\ Mnaokid. «H {wri eival anoyonteutiki oripepan,
ypaype! otig efwrepikég dPeig kupiwv o 17xpovog {wypd-
@og and ro Mnpolkhiv. Afya xpdvia apyétepa 8a yivel o
kaAAitéxvng nou Ba cuvBEoel To Gvopd tou P pia oAdKANpN
enoxn, 0a pidioel yia tn padpn gpnelpia otnv Apepikii kai 6a
epnvedoel Katomvég YEVIEG KaAMtexvidv. To koivé Ba yonteu-
tei, To gbotnpa Spwe Ba apyriicel va avayvwpioe tig upniég
noidtnteg tou épyou tou. lowg yiati evoxAe, fowg yia, énwg
emoripaive n Av Tépiv, enipeditpiatou MoMA, ntéxvn tou
Sev époiade pe tinota ané éoa n&epav £wg téte. H {wypa-
@IKI TOU XEIpOoVOpIaKr, cUPBOMIKI, NOINTIKA, HE avapopEg
atov e§npeaioviopsd, TNV aPPIKAVIKA TEXvN, aKéHa Kal oTov
petanolepikd vipaAiopué, pidder yia fia, anokieiopols, Tau-
étnTa, Iotopia. Tig YEPATES £viaon ouvBEoel Tou, o1 AéEelg
€xouv Kevepiké poho. Tig enavarapBdvel, TG KUKAGVEI, TG
pouvtZoupdiver. thiaypdew AéEeIg yia va Tig Seite nepicod-
tepo. To yeyovéq 6u sival kpuppéveg oag kdvel va 8ékete va
g Stadoeten, Sridwve o i81og. «Mou dpecav noAd autd nou
ypdyem, avagépel oto Blue n Aptepig Mnaitoyidwvn, art
advisorkar 18pUtpia tng The Intermission, opoAoydviag 6t
ouv8£0nKe e o Epyo Ttou Mnaokid kupiwg péow g yAwo-
oag Kaitou pérnou okEPng tou. «Tinota andé autd nou KAvel
o Mnaokid ato xapri dev givan tuxaio, kiveital noAd atoxeu-
péva, Eépar akpiBiig 1t B£Xel va new, emonpaiver. Ze cuvep-
yaoia pe tnvykadepi Enrico Navarra, n The Intermission 6a
napoucidoel -yia npwtn gopd otnv EAAGéa- nv ékéean
«Untitled» pe nepinou 20 épyatwv npdtwv xpévwvtou Ape-
pikavou veoeEnpeaiovioTi.
e Ané 22/05 éwg 02/08, The Intermission, MoAudeikoug
37A, Nepardg, www.theintermission.art
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Basquiat in Greece

The streets of New York were Jean-Michel Basquiat's first
canvas. At just 17, the young artist from Brooklyn was
already leaving his mark, scrawling messages such as
“Life is confusing at this point” on building facades. In
just a fewyears, he would go on to define an entire artistic
era. While the public responded to his work early on, the
art world was slower to embrace him - perhaps due to
the raw, confrontational nature of his work or, as MoMA
curator Ann Temkin noted, because his art was unlike
anything the establishment had seen before. His style
is gestural, poetic and symbolic, drawing from expres-
sionism, African art and post-war minimalism. His work
speaks powerfully to themes of violence, exclusion, iden-
tity and history. In his tension-filled compositions, his fig-
ures wear crowns, symbols of resistance but also of pride,
while words play a central role. He repeats them, circles
them, and smudges them, creating multilayered works
that invite the viewer to read rather than merely look. “I
cross out words so you will see them more; the fact that
they are obscured makes you want to read them.” Arte-
mis Baltoyanni, art advisor and founder of The Intermis-
sion, made clear her fondness for his style. “There’s noth-
ing accidental about his language, his thinking. Every
stroke is intentional, every-message deliberate.” Bringing
Basquiat’s early work to Greece for the first time in col-
laboration with the Enrico Navarra Gallery, The Intermis-
sion presents “Untitled,” an exhibition featuring around
20 early works from the iconic neo-expressionist’s short
but explosive career.

* 22/{05-02/08, The Intermission, 37A Polydefkous, Piraeus,
www.theintermission.art

CESTATE OF JEAN-MICHEL BASQUIAT LICENSED BY ARTESTAR. NEW YORK
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